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International Program

Cloud Gate Dance Theatre of
Taiwan, Taiwan and State Academic

20,21/09 Ensemble "Rustavi', Georgia
23,24,25 Invisible Flock with Hope and
/09 Social
26 /09 Philipp Hochmair Company,
Germany
Song of the Goat Theatre
Y (Teatr Piesn Kozta), Poland
28 /09 O_KT/ViI_nius City Theatre,
Lithuania
29/ 09 State Theatre of Nations, Russia
30/09,1/10 Slava’s SNOWSHOW, Russia, UK

Program NEW

Songs of the Wanderers

Bring the Happy

Amerika

Songs of Lear

Krapp's Last Tape

Shukshin's Stories

Slava’s SNOWSHOW

Shota Rustaveli State Drama Theatre, Big Stage

Kakha Bakuradze’s Movement Theatre

Kote Marjanishvili State Drama Theatre,
Basement

Royal District Theatre

Kote Marjanishvili State Drama Theatre,
The Roof

Kote Marjanishvili State Drama Theatre, Big
Stage

Alexander Griboedov State Drama Russian
Theatre, Big Stage
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20:00

20:00

Satellit production, Germany

21/09

21/09 Street show

26/09 Ivan Franko National Academic
Drama Theatre, Ukraine

28/09 Klaipédos Pilies Teatras (Klaipéeda's
Castle Theatre), Lithuania

30/09 Lappeenranta City Theatre, Finland

Brothers in Arms

DRUMS

Kvitka Budyak

The Toy Gun

Sad Songs from the Heart of
Europe

Kote Marjanishvili State Drama Theatre,
Big Stage

Caravanserai

Kote Marjanishvili State Drama Theatre,
Big Stage

Nodar Dumbadze Thilisi State Central Children
Theatre, Big Stage

Royal District Theatre
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22:00
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18:00

18:00
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20, 21 September
Cloud Gate Dance Theatre of Taiwan, Taiwan

State Academic Ensemble "Rustavi”, Georgia

TiRA Z K
Songs of the Wanderers

20, 21 bgdhgddgtho
,, 00000l 3060039”, (393306 MYOHM0, (Hongdbo
bobgemdBogm 83000930760 8bleddemo “Gybmogn”, Logdobmggmmm

dmbghoomgms Lodmyrgoo

photo by Yu Hui-hung



Contemporary Dance

Choreographer: Lin Hwai-min

Music: Georgian Folk Songs by Ensemble
Rustavi of Georgia

Lighting Design.: Chang Tsan-tao

Set Design: Austin Wang

Costume Design: Taurus Wah

Props Design.: Szu Chien-hua, Yang Cheng-yung
Premiere: November 4, 1994 at

National Theater, Taipei, Taiwan.

Show duration: 90 minutes with no interval

00b089000™39 39330

Jo®9m86000. ¢m0b 3300-3060

0b030. Jobrmnemo bogmby®o bodmgo
0bbodoem ,eyboogol” dgltrnmgdom
806009006 ©080060: B0 (306-()om
©I3M300: mLHD g0bgo
3000070900. HontnL godo

938080006 0085060. 58 hgb-3no 0 0563
Bgb-onbgo

Jd09dogto d9ogo: 1994 Bemols

4 6g8dgMl

b3990030em0b bobgedemogmds. 90 Bymo,
dgbiggbgool gotgdy

This tour is made possible by grants from the Min-
istry of Culture and the Ministry of Foreign Affairs,
Republic of China (Taiwan).

®goh®ol golhEmmmo ©ox0bobls Aobgmols

Mglidyomogols (ho0g0bob) 3nemdcobo
o  Logotgm  bogdgme  Lbodabobihtrmgdols
36obhoo.

Dancers on Tour:

WANG Rong-yu / CHIU I-wen HUANG Pei-hua KO Wan-chun LIU Hui-ling
SU I-ping TSAI Ming-yuan YANG I-chun / HOU Tang-li HSIAO Tzu-ping
HUANG Mei-ya LEE Tzu-chun LIN Hsin-fang WONG Lap-cheong /

CHEN Mu-han LAI Chun-wei WANG Po-nien / CHEN Tsung-chiao
CHANG Chi-wu HUANG Hsiao-che HUANG Lu-kai

Company Staff on Tour:

Music Consultant/Accompanist: LIANG Chun-mei
International Representative/Company Manager: WANG Jaw-hwa (Joanna)
Senior Project Manager: WANG Shu-chen (Janice)
Technical Director: Lulu W. L. LEE

Project Production Manager: CHEN Chih-feng

Siage Manager: LI Chia-nung (Vicky)

Siage Supervisors: HUNG Wei-ming  LIN Ching-kai
Sound Supervisor: KUO Yuan-hsien (Jack)

Lighting Supervisor: LIN Szu-chen

Wardrobe Mistress: HSU Wen-wen

01693889900:

3008 Mmbga-0y, oy v0-39bo, 3yobg 390-3no, 3™ 396-Aybo, Moy 3yo-emobao, byo v0-30630, v0
0063-09000, 0063 00-HY60, dmy Hobg-ama, dboom BEY-30630, 39obg 8g0-09, (Mo dsy-Hybo, 0b
3b0b-30bg0, 3mbg 3m-609b, Agb (3nba-Hoom, Babg Ho-gy, 3nobg dboom-Hy, 3yobg emy-3oo,
Hgb 07-300, emao Ayb-ggo, 3008 3m -bogb

bodndom Fanxo:

30b670mH00(00/03000356000M0: qnoobg Ayb-3g0
305600l 696939670 3968 F08-380 (300bY)
dOm9go9d0b yodmbo Jgbgzgmo. 3obg dy-Hgbo
099603900 EOOIFOMG0: CYIMY 3.Q0. MO
30m9500b 30rmygz00b 89693900. hgb Bod-ngbgo
bgbol 896939(0: eno Fgo-6b30 (3030)

bpgbob bydatgondgmgdo: 39bg 390-00080, mob Hobg-3oo
6ol by3atgoo8gmo. 3gm 098b6-3b0960 (3930)
80600930l b739630089(0. ¢n0b LBy-Hgbo

3060 9Mmd0. 3by 39b-g9b




CLOUD GATE DANCE THEATRE OF TAIWAN

.---These are performers who can make stillness every bit as eloquent as animation. In fact, they have the power to change your metabolism..."
Chicago Sun-Times

Cloud Gate is the name of the oldest known dance in China. In 1973, choreographer Lin Hwai-min adopted this classical name for the first contemporary
dance company in any Chinese speaking community.

Its 24 dancers receive trainings of meditation, Qi Gong, an ancient form of breathing exercise, internal martial arts, modern dance, ballet, and calligra-
phy. Through Lin Hwai-min’s choreographies the company transforms ancient aesthetics into thrilling modern celebration of motion.

Cloud Gate has toured extensively with frequent engagements at the Next Wave Festival in New York, the Sadler’s Wells Theatre and Barbican Centre
in London, the Moscow Chekhov International Theatre Festival, and the Internationales Tanzfest NRW directed by Pina Bausch.

“Asia’s leading contemporary dance theatre”
The Times, London

“One of the finest dance companies in the world”
The Globe and Mail, Toronto

At home, Cloud Gate also enjoys high acclaim and popularity- drawing audiences of up to 60,000 per performance for its annual outdoor performances

To perform for grass-roots communities, and to foster young choreographers in Taiwan, Cloud Gate 2 was founded in 1999. In 1998, Cloud Gate Dance
School was founded to bring the joy of dance to students, aged 4 to 84.

In 2003, in recognition of Cloud Gate’s contribution to the cultural life of Taipei, the Taipei City Government named Fu-Hsing North Road Lane 231, home
of Cloud Gate’s office, as “Cloud Gate Lane.” In 2010, a new asteroid, discovered by National Central University, Taiwan, was named after Cloud Gate.
In 2014, celebrated by China Airlines, Cloud Gate’s dance images were illustrated on the Airlines aircraft fuselage.

LIN HWAI-MIN
Founder and Artistic Director

Honouring Lin Hwai-min with a Lifetime Achievement Award in 2009, the jury of the International
Movimentos Dance Prize, Germany, hails him as “a foremost innovator of dance” and said that “Lin
Hwai-min ranks amongst artists of the century such as William Forsythe, George Balanchine, Birgit
Cullberg....”

In July, 2013, Lin followed in the footsteps of Martha Graham, Merce Cunningham and Pina Bausch to
receive the prestigious Samuel H. Scripps/American Dance Festival Award for Lifetime Achievement.
The Festival announcement stated that: “Mr. Lin’s choreographic brilliance continues to push bounda-
ries and redefine the art form.” Lin was the author for the 2013 International Dance Day Message.

Heralded as “the most important choreographer in Asia, Lin often draws his inspiration from traditional
Asian culture and aesthetics to create original works with contemporary resonance, which have made
Dance Europe acclaim: “No company in the world dances like Cloud Gate. It presents a distinct and
mature Chinese choreographic language...

Among the honours Lin Hwai-min has received are honorary doctorates from six universities in Taiwan
and Hong Kong, “Distinguished Artist Award” presented by International Society for the Performing
Arts (ISPA), and the Chevalier of the Order of Arts and Letters from the French Ministry of Culture. He
was honored by Time Magazine as one of the “Asia’s Heroes” in 2005, and served as the 2012-2013
mentor of dance for Rolex Mentor and Protégé Arts Initiative.




ABOUT SONGS OF THE WANDERERS

Amonk stands still at a downstage corner through-
out the 90-minute performance, while a shimmer-
ing stream of rice grains showering from above
and onto his shaved head. Golden rice grains on
stage transform from a river to hills to a desert.
Rice grains shower like a summer storm and wa-
terfalls. Onto this landscape, dancers in ragged
garb holding a tall staff, move slowly in a pilgrim

journey...

Inspired by the wealth of religious practices found
throughout Asia, and Herman Hesse’s account of
Siddhartha’s quest for enlightenment, Lin Hwai-
min transforms ancient rites into resonant dance
theatre.

A visually stunning paean to spiritual pilgrimage,
Songs of the Wanderers creates a world of intense
reverence, distinctly Asian in its imagery yet with
powerful relevance far beyond Asia. Spiritually
evocative movements set to soulful Georgian folk-
songs, bring to life on a truly astonishing set with
3% tons of shimmering golden grains of rice.

The production has been acclaimed a masterpiece
at most prestigious festivals and theatres in world.

Since 2011, Songs of the Wanderers has also
been presented with the live accompaniment
of the Rustavi Ensemble of Georgia around the
world.

PRESS:

WHAT HAS BEEN SAID ABOUT CLOUD GATE
DANCE THEATRE OF TAIWAN

When you're talking about Cloud Gate, magic
is not too strong a word.
Time Out

WHAT HAS BEEN SAID ABOUT SONGS OF
THE WANDERERS

Visually stunning and exquisitely performed in
deliberate slow motion;
The New York Times

The architectures of these images are time-
less... a work that bridges both Eastern and
Western sensibilities.

The Australian

The most sublime works of art in any medium
contain a unique marriage of the sensual and
the spiritual. Think of Michelangelo’s sculpture
of the Pieta... Stravinsky’s score “The Rite of
Spring”.... Now, add to this list “Songs of the
Wanderers,” a work of wild eroticism, contem-
plative mystery and ecstatic beauty presented
this weekend by Cloud Gate Dance Theatre of
Taiwan.

The Chicago Sun-Times
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(Samuel Scripps/ American Dance Festival)
3Ggbhognmmo  gomem-  Jdgdmgdggdomo
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“...My recent years’ deepest musical impression is
Georgian folk songs.”
lgor Stravinsky

THE ENSEMBLE “RUSTAVI” IN BRIEF

The Georgian folk singing culture is rich and di-
verse. It depicts Georgian people’s inexhaustible
creative fantasy, complex and highly developed
musical thinking.

State Academic Ensemble “Rustavi” was cre-
ated in 1968. During its existence the ensemble
has successfully performed about 4000 concerts,
travelled through about 70 countries (most of
them several times), has held concerts in such
prestigious halls as “Olympia”, “Mogador” and
the “Theater of Player” in Paris, London’s “Albert
Hall”, the Great Theater of Moscow, St. Peters-
burg, Vienna, Amsterdam, New-York, Tokyo, Cai-
ro, Rome, Shanghai, Berlin and the great concert
halls of other cities of the world met with ovations
the “Rustavi”. At different times the “Rustavi” has
recorded and produced on gramophone records
and CDs about 700 Georgian folk songs, hymns
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and their different versions. It must be noted
that 318 songs from this catalog were recorded
by “SONY”.

From the very first days of its existence, the
“Rustavi” has always searched for the new
ways and approaches. They recorded rare ver-
sions of forgotten songs from old singers in
different parts of Georgia. They reconstructed
some recordings made in the 1st half of the
20th century. Such working style has become
the demand of the “Rustavi” and some of those
recorded and reconstructed songs are includ-
ed in the repertoires of most of the working
ensembles in Georgia.

The art of the Ensemble “Rustavi” has deep
roots. Its mastership has been steeled in the
entrails of the folk music, folk performing art.
The “Rustavi” is genetically linked to the en-
trails, it is grown from them, and its power is in
these entrails.

The founder and the Artistic Director of the
Ensemble “Rustavi” is People’s Artist of Geor-
gia, Shota Rustaveli State Prize Laureate An-
zor Erkomaishvili. He is the representative of

the seventh generation of the Erkomaishvilis’
musical dynasty. This surname has 300-year
history, that's why, he inherited from his pre-
decessors rich performing traditions and the
knowledge of Georgian folk songs.

The choirmaster of the ensemble is People’s
Artist of Georgia and State Prize Laureate
Badri Toidze, - who is also a descendant of tra-
ditional singers.

The “Rustavi” has preserved chamber form
that characterizes traditional-ethnographic en-
sembles, but at the same time, it surmounted
provincial reticence. In its repertoire, there
are equally presented the samples of the folk
music of western and eastern Georgia. That’s
why, the “Rustavi” has the image of academic
choral collective.

the “Rustavi” is one of the most brilliant ensem-
bles in the world!!! Always traditional, always
modern!!!

“The songs with Krimanchuli are the best
among the songs I've ever listened to.”
Igor Stravinsky
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Le Figaro’, France, 3. Ill. 1983

Rene Sirvin. Olympia.

‘The Georgian Ensemble ‘Rustavi’. ‘Gold and
Fire’. impression. This is truly traditional art,
colourful and original. We saw a cheerful, lively
performance’.

New York Times’, USA, 4. VII. 1990

The men’s ensemble ‘Rustavi’ sounds as a church
choir. In some songs it reminds us the echo of the
angels’ voice...

‘Rustavi’s choir is refined, its songs haven't lost
their original dignity, aroma, colour’.

‘Proms’ 25 and 26, Royal Albert Hall, Great
Britain, 11. VIII. 1997

*...The 90 minutes gave the feeling of the most
brilliant art which is obviously deeply complex and
imbued with a distinctive vitality and piquancy.

One thing that became clear from the ‘Rustavi’
Choir’s programme is that norms of harmony in
this music are far removed from any western ideas
of whatis ‘consonant’ and ‘dissonant’. Bare fourths
and fifths and what we would regard ‘clashes’ of
major seconds are common and contribute not
merely to the arrestingly raw sounds but also to
the music’s vibrancy.
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23,24,25 September
Invisible Flock with Hope and Social, UK

Bring the Happy!
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Directed by Invisible Flock
Composer: Hope and Social
Show duration: 90 minutes

00800 93908606 dbobomdms 3ybb:
Invisible Flock

Ob0300mPM0 oBMMI9d0 93903606
3dM0opobyem 6960 Hope and Social
bobgcdemogmdo. 90 Byomo

Cast:

Invisible Flock:

Ben Eaton, Victoria Pratt and Richard
Warburton.

Hope and Social:

Simon Goff, James Hamilton, Rich Huxley,
Gary Stewart, Simon Wainwright and Ed Waring
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ABOUT PERFORMANCE:

Bring the Happy is an ongoing project about hap-
piness, an attempt to map moments and memo-
ries of happiness.

A first kiss, a lost love, a longed for baby, child-
hood heroes, a proposal, a dance, a chance en-
counter — where did it happen and how happy did
it make you feel on a scale from 1 to 10?

Invisible Flock will create a giant 3D map of the
city and invites you to explore the map, discover
what makes others happy and where, and in turn
submit your own happy moment or memory to add
to the evergrowing database of happiness.

The memories collected will be taken and trans-
formed into Bring the Happy Live a spectacular
performance. The Live show retells the memories
and stories collected across the UK and combines
them with those from Thilisi.

Somewhere between a wedding and a wake,
the memories collected in all of their beautiful,
sometimes tragic, sometimes ridiculous and often
hilariously mundane glory are taken and retold
in an emotional roller coaster of an evening! In
collaboration with Hope & Social the live perfor-
mance promises to be an interactive, intimate and
highly moving evening where you are invited to
toast, dance, laugh, cry and join us in celebrating
happiness.

HISTORY:

Invisible Flock are Leeds-based artists driven
by a desire to invite people to re-imagine their
everyday.

Their work draws from real life, often using
technology to incite meaningful encounters,
whether they take place online, on city streets,
out at sea, in galleries or in empty spaces.

Invisible Flocks' work exists at the point at
which it meets the audience; interactive work
that is brought to life by taking part, walking,
submitting, or co-creating it alongside the art-
ists.

Hope and Social are a 6-piece band who do
things a little bit differently; “We wear blue jack-
ets. We play mind-blowing, balls-tothe-floor,
anything-for-a-laugh,  much-more-for-a-tear,
heart-onyour-sleeve, foot-on-your-monitor
gigs. Not gigs. Shows. No, not shows...events.
We're gloriously and fiercely independent.

We decided that entertaining people and mak-
ing the songs we love is the most important
thing in music. And we like people. We like in-
volving people”

PRESS:

The memories are ecstatic and bittersweet,
mundane and maudlin. All human life is here...
an emotional rollercoaster... part spoken word
and part music, part euphoric riot and part tear-

jerking theatre.
lan Youngs, BBC online on Bring the Happy,
Leeds Town Hall

A show that begins the moment you hear about
it and only finishes
when you stop thinking about it
Lyn Gardner, The Guardian on Bring the
Happy, Edinburgh

Brilliantly inventive...In 90 minutes we laughed,
cried, waltzed, lit

sparklers, blew kazoos and waved glow sticks
in a mini on-stage

rave.

Catherine Vonledebur for Coventry Telegraph

on Bring the

Happy, Warwick Arts Centre

“One of the UK'’s top five live bands”
The Independent on Hope and Social
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26 September
Franz Kafka

Philipp Hochmair Company, Germany

Amerika
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One-Man-Performance (Monodrama)
Directed by Bastian Kraft

Composer: Michael Maeierhof

Cast: Philipp Hochmair

Show duration: 75 minutes no intermission
Foto: Rudiger Schall (Bodensee)
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HISTORY

Philipp Hochmair (38) is the German actor with
engagements at big theatres across Europe. From
2003 until 2009 Philipp Hochmair was a member
of the Vienna Burgtheater, where he participated
in debut performances of pieces by Peter Handke
and Elfriede Jelinek. Since 2009 he has been a
member of the Thalia Theater Hamburg, celebrat-
ing a tremendous success at the Salzburg Festival
portraying Mephisto in Goethe's Faust and “Every
Man” by Hofmannsthal.

Recent years have been marked with his remark-
able TV and cinema performances, as well. His
most successful work includes the ARD adapta-
tion of "Die Manns" and Oliver Hirschbiegel's “The
Experiment”. Philipp Hochmair is a predominantly
one-man performance actor. His life is marked
by learning new texts by heart, rehearsals, and
performances, thus gradually losing contact with
the reality of everyday life. His solo-projects
like “Werther!” by Goethe, “Every Man” by Hof-
mannsthal or “Trial” by Kafka are marked with the
search for the new ways of acting.

ABOUT PERFORMANCE

In Kafka’s vision of a globalized and profit-orient-
ed world, the young Karl Rossmann experienced
a steep degradation of his social status although it
was not his fault. Nevertheless, the more he tries
to live up to the demands of the market and his
brutal mechanism, the less remains of his dreams
and wishes - and hereby of himself. In “Amerika”
Kafka tells a story of failure. Glimmers of hope
remain because Karl disappears in a bizarre vi-
sion at the end. In this vision Karl finally discov-
ers the imagined new world, which appears like
heaven and states “Everyone is welcome!” In a
complex staged play with an original composition
of the composer Michael Maierhof from Hamburg,
Philipp Hochmair shows the young Karl Rossman
as a restless seeker and a contemporary home-
less, who is "pushed aside" (Kafka) from life.

PRESS

“A breathtaking race of amazing characters on
the arena”
Dieter Stoll, Abendzeitung Nirnberg

Hochmair, a virtuoso actor and narrator con-
structs the story in the spectators’ minds. He
provides a panoramic picture of a country
where everyone wants to be a success, which
is possible only if one goes along with the regu-
lations in place, those that no-one knows for
sure

Egbert Tholl, Stiddeutsche Zeitung
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27 September
Song of the Goat Theatre (Teatr Pie$n Kozta), Pola
Based on “King Lear”

Songs of Lear
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Directed by Grzegorz Bral

Composer: Jean-Claude Acquaviva, Maciej
Rychly

Photographer: Karol Jarek AND Zbigniew
Warzynski

Show duration: 65 minutes

CAST:

Anu Salonen, Monika Dryl, Julianna Blood-
good, Emma Bonnici, llenia Cipollari, Kacper
Kuszewski, Rafat Habel, Gabriel Gawin, Paolo
Garghentino, tukasz Wdjcik, Maciej Rychty
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THEATRE HISTORY

Established in 1996 by Grzegorz Bral and Anna
Zubrzycki, Song of the Goat Theatre (Teatr Piesn
Kozta) has developed an international reputation
as one of Europe’s most innovative training-based
theatre companies, committed to researching
what makes theatre distinctive to other art-forms.
Song of the Goat Theatre’s ever-evolving training,
rehearsal and performance process are treated as
laboratories, enabling the Company to research
the craft of the actor and director and to evolve
new techniques, performance languages and
work. This commitment to connection informs
the development of each new training approach,
which always seeks to integrate movement, voice,
song and text, creating performance that has an
inherent musicality and connects with the audi-
ence on a sensory level.

Through this training-based theatre, the Com-
pany continues to enrich not only its own practice
and performance, but also to invest in the artis-
tic development of the actors and practitioners it
collaborates with. Song of the Goat Theatre has
developed a major profile for the quality and dis-
tinctiveness of its pedagogical work, which is an
integrated part of the Company’s approach - a
way to enrich as well as to disseminate its own
practice. The Company delivers a thriving Sum-

mer Workshop Village programme to interna-
tional actors and practitioners, which provide
a practical insight into the Company’s training-
based theatre approach.

The artistic value of the Company has been
widely recognised, including several pres-
tigious awards (Scotsman Fringe First 2012
and Herald Archangel 2012 for Songs of Lear,
Scotsman Fringe First 2004, and Herald Angel
2004 for Chronicles — a lamentation).

ABOUT PERFORMANCE

Songs of Lear is a non-linear dramatic event
that shows the world of subtle energies and
rhythms that govern Shakespeare’s tragedy.
The ensemble members have chosen crucial
scenes from King Lear to weave a story out
of gestures, words and music. Each song is a
starting point for another ‘dramatic poem’. Here
the music becomes character, relationships
and events. The creative process has been di-
vided into several phases: preparation of the
concert, dramatizing the songs (an oratorio),
creating movement and visual structures, inte-
grating text, music and movement and finally
molding the performance into a mature shape.
Songs of Lear is a constantly evolving creative
research project in which audience may wit-

ness a very intimate artistic process.

Songs of Lear had its international premiere
during Fringe Festival in Edinburgh in August
2012, where it received three prestigious
awards: Scotsman Fringe First, Herald Arch-
angel and Musical Theatre Matters Special
Award. Songs of Lear was also the highest
ranking performance in Edinburgh Fringe Fes-
tival 2012

PRESS:

Songs of Lear seems to have already passed
into legend even though it’s only a work in pro-
gress.

The Guardian

Songs Of Lear by Teatr Piesn Kozta (Song Of
The Goat Theatre) of Wroctaw —is one of the
most profoundly moving theatre productions |
have ever experienced.

The Herald

This is essence of Lear, desiccated and con-
densed; sensed rather than watched and ab-
sorbed until it hasn't just got under your skin,
but right into your bone marrow.

Matt Trueman

Songs of the Goat create an ensemble that
breathes together, infusing their work with a
tightly disciplined energy that can be, in turn,
raw and highly sophisticated. Their precision
binds all of this into an impressive piece that
lingers after the performers have bowed (to
standing ovations) and the sweltering space
has cleared, so that Songs of Lear continue to
reverberate within you.

Edinburgh Spotlight

This wasn't just song, this was untapped raw
emotion.

This is a very special piece of theatre that car-
ried me away emotionally with the beauty of its
sound. | can't really do it justice — just go see
it, hear it, feel it.

Fringe Review
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OKT/Vilnius City Theatre, Lithuania

Samuel Beckett
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Drama

Directed by Oskaras KorSunovas
Composer: Gintaras Sodeika
Scenography. Dainius Liskevicius

Krapp. Juozas Budraitis

Performance in one act

Duration. approximately 60 min.

Premiere: 30" May 2013 Vilnius (Lithuania)
Photographer: Dmitrijus Matvejevas
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THEATRE HISTORY

Established in 1998, Oskaras Korsunovas Thea-
tre (currently bearing the name of OKT / Vilnius
City Theatre) from the outset was determined to
remain independent. This daring step was taken
for a single reason: OKT firmly decided to cut all
relations with the theatrical reality of that time and
create a new reality based on a contemporary
theatre language.

The main credo of the OKT repertory is the follow-
ing: to produce contemporary dramaturgy as clas-
sical, and to present classical works as if it were
contemporary dramaturgy.

Each year, the OKT theatre appears on more than
ten different stages in different parts of the world.
Hence, the motto of the director and his theatre:
only being “there” can we stay “here.”

ABOUT PERFORMANCE

It is one of the classic works of absurdist lit-
erature, questioning the painful theme of a per-
son’s change throughout their lifetime.

KorSunovas agrees that putting on Becket’s
play is not easy. On the other hand, it is yet an-
other accepted challenge. A difficult but some-
what interesting one, especially when you work
with an actor of the calibre of Juozas Budraitis.
“Beckett’s plays are like stones. Purified exis-
tentialism and strong characters do not leave
room for interpretation. You either become the
symbol or not. There is nothing to act. | would
never have staged “Krapp’s Last Tape” if not
for Budraitis, who may very well become the
Beckettian symbol due to his age, experience
and intellect” — says KorSunovas on the iron
logic of the play.

OSKARAS KORSUNOVAS

Oskaras KorSunovas graduated from the Lith-
uanian music academy. (the course of Jonas
Vaitkus) with a Master’s degree in Theatre
Directing. In 1998, the director, together with
a few like-minded fellows, founded an inde-
pendent theatre, called Oskaras KorSunovas
Theatre, shortened to just OKT. Contemporary
theatre critics, titling their articles simply: “Os-
karas KorSunovas Theatre?” envisaged the in-
evitable emergence of a new theatre.

Oskaras Korshunovas is awarded the most
prominent international awards for his works —
the Europe Theatre Prize for New Realities; the
honourable title of the Chevalier of the French
order of Literature and Arts, main prize of the
Annual Meyerhold Assembly; laureate of the
Lithuanian National Arts and Culture Award
and the Medal of the Ministry of Culture “Bring
Your Light and Believe.”

KorSunovas also teaches acting at the Lithu-
anian Music and Theatre Academy.

JUOZAS BUDRAITIS

Born on October 6, 1940 in Liepynai, Kelmé
district. A Lithuanian film, television and theatre
actor. One of the Lithuanian film legends, with
more than 80 roles in film and television pro-
ductions under his belt. Has worked with such
filmmakers as Vytautas Zalakevicius, Aimantas
Grikevicius, ArGnas Zebriiinas, and Raimon-
das Vabalas. In theatre, has worked with such
directors as Jonas Vaitkus, Kristian Smeds,
Gintaras Varnas, and Oskaras KorSunovas.
Among the most notable roles on stage: Sol-
ness in Henrik Ibsen’s “The Master Builder,”
Cherea in Albert Camus’ “Caligula,” King
Richard the Second in William Shakespeare's
“Richard II,” Gayev in Anton Chekhov’s “The
Cherry Orchard,” Cadmus in Euripides’ “The

Bacchae,” and Morten Kiil in Henrik Ibsen’s “An
Enemy of the People.”



“Krapp’s Last Tape” is a confrontation with the
passing life and its imminent end.

Turning into a human being

Andrius Jevsejevas / Lietuvos rytas

“Krapp's Last Tape” is a play about a person’s life,

and their choices that do not make them proud,

the obligation to live in the past, not having a fu-
ture.

Cheating loneliness

Kristina Steiblyté / 7 meno dienos

The performance will attempt to unlock time...
The search for time in the play is rather ironic,
even absurd: the repetition of time frozen in the
records is a return to where itis no longer possible
return to and, at the same time, a move forward
Looking for time. Lost space

Daina Habdankaité / Literatdra ir menas

along the recurring cycle of experience.
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29 September
State Theatre of Nations, Russia

Vasily Shukshin

Shukshin's Stories
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Drama

Directed by Alvis Hermanis
Scenography: Alvis Hermanis and Monica
Pormale

Dramaturge: Roman Dolzhanskiy

Light designer: Evgeny Vinogradov
Sound designer: Pavel Akimkin
Costume designer: Victoria Sevryukova
Tour producer: Tatiana Kalinina
Pictures. Theater of Nations

Duration. 200 min.

Cast:

Evgeny Mironov, Chulpan Khamatova, Yulia
Svezhakova, Yulia Peresild, Alexander Grishin,
Pavel Akimkin, Alexander Novin, Dmitriy
Zhuravlev
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ABOUT PERFORMANCE

It was Alvis Hermanis who today conceived the
idea to dramatise the famous stories by the classic
of the soviet Russian literature - Vasily Shukshin.
Many people call Hermanis a “new humanist” of
the world theatre. He is recognised for its careful
focus on people’s everyday life — either contem-
porary or consigned to history. Many consider his
theatre “documentary” because of the utmost pre-
cision with which he observes, reads, and some-
times even pries his performances out of reality.

The director’s approach is to retain the author’s
text intact, thus the performance doesn’t imply
adaptation. The performance arrangement is
both minimalistic and high-tech at the same time.
Wooden floors, a row of wooden benches where
the actors sit, and a wall of photographs behind
their backs. For each performance there is a
unique arrangement of portraits of genuine peo-
ple, which was created by a photo artist Monica
Pormale during the creative team’s expedition to
Altai.

The performance has become a trademark of the
Theatre of Nations. It is a winner of most of the
theatre awards, including the National Russian
Theatre Award the Golden Mask and frequently
seen at the different international festivals.

ABOUT THEATRE

Theatre of Nations is a unique performing art
space, its repertoire featuring a collection of major
stage directors’ names, both acclaimed masters
and new personalities. It is a project-oriented the-
atre without its own company that brings together
such nationally beloved actors as Lia Akhedzha-
kova and Albert Filozov, Chulpan Khamatova and
Evgeny Mironov, Marina Neyolova and Avangard
Leontyev with young theatre schools graduates.
The Theatre of Nations develops and implements
a variety of theatre programs, organizes and man-
ages national and international festivals, and pre-
sents the best Russian and foreign productions of
all genres and trends — from drama and comedy
to ballets and cutting edge experimental works.

Leading directors, including Robert Lepage,
Eimuntas NekroSius, Thomas Ostermeier, Alvis
Hermanis, Kirill Serebrennikov and Andrey Mo-

guchiy, work with the Theatre of Nations. The
Artistic Director of the Theatre of Nations is
Evgeny Mironov, People’s Artist of Russia.
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PRESS:

«The Shukshin Stories is a very light and easy
theatrical show that looks nothing like the prod-
uct of what one calls ‘the throes of creation’. It
is the kind of play that seems to have staged it-
self and magically and effortlessly weaved and
kneaded itself out of thin air and the intense
feelings of love and joy. The stories unfold one
after another, making us now laugh until we cry
and then cry bitterly from acute empathy.
«ltogi» 01.12.2008

«This show runs like a gigantic swing - it takes
off, it flies, it stops for a split-second of stillness
and then is soaring in the air again.

«Novye Izvestia» 26.11.2008

«...The Shukshin Stories with its colorful out-
of-size costumes and the delicately grotesque
acting style is a very elegant and technically
flawless piece of theatre. Not only the leads
Chulpan Khamatova and Evgeny Mironov, but
all the actors demonstrate virtuoso techniques,
trying not so much to get the feel of their roles
as to sketch the characters with sharp and vivid
strokes.

«Vedomostiy 24.11.2008
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Clowning

Author of the Play. Slava Polunin

Directed by Slava Polunin, Victor Kramer
Scenography: Slava Polunin, Victor Plotnikov
Music Adapted by Joaquin Rodrigo, Beethoven,
Paolo Conte, L.Subramaniam, Vangelis, John
Surman, Boris Blank & Dieter Meier, Jorge Ben
Photographer: Veronique Vial

Quantity of Intermissions 1 (interactive)

Show duration: 1h 30min, include interactive
intermission
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Cast:

Actors playing the Yellow Clown. Slava Polunin, Artem Zhimolokhov

Actors playing the Green Clown. Robert Saralp, Tatiana Karamysheva, Evgeny Perevalov, Ivan
Polunin, Dmitro Mirashchi, Alexander Frish , Andrey Klimak

Technical Support: Vitaly Galich, Rastiam Dubinnikov, Dmitry Sakhalov(?), Dmitry Syrovatsky,
Elizaveta Titanian

Back Office: Natasha Tabachnikova, Elena Ushakova, Maria Manaenkova, Gwenael Allan
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THEATRE HISTORY

Slava Polunin:

One day | realised that | wanted to create a show
that would take us back to our childhood dreams;
A show that would help the spectators be released
from the jail of adulthood the children they once
were...

Having chosen the path of theatre, | sought a way
to endow it with a new spirit — a lonely quest which
left me with the daunting sensation of penetrating
in a unknown and fascinating lands.

| went down a road very few clowns had trodden
before, to scatter the tentacles of clownery and
foolishness where they were least expected to
show up.

| wanted to dive inside tragicomedy, to meas-
ure the extent to which one can fuse drama with
laughter. To measure the degree to which a meek,
indecisive character, bemused and bedazzled,
kind and fragile could seduce a contemporary au-
dience — an audience used to ever faster paces
in an endless kaleidoscope of events, colours,
sounds, "spaces & time". | wanted to immerse my-
self entirely in this Gogol & Beckett-like language
and reunite in my character character both the
epic and lyrical, tenderness and passion, wisdom
and naiveness.

| began to slow down my rhythm, to value insig-
nificant gestures that now seemed to me far more
expressive and colourful than pompous or solemn
ones. | grew fond of unfinished gestures, inter-
rupted, frozen, as if cut short by a sudden thought.

My character's make-up gradually evolved, too:
The regular white ovals of surprise around the
eyes and the mouth got replaced by dark, mud-
dled shapes; the features of the whole face sank,
and the pert snub nose turned into a drooping
plum. My costume crumpled up and became huge
and shabby. My gentle and moving Assissiai grew
up with me, became pensive and hesitant.

The telephone conversation Assissiai | once had
with myself in my sketch also seemed to lose its
mischievous overtones, and instead resolved
itself in a final pause, in which | now live and of
which | grow fonder every day. Assissiai ceased




to be startled by the paradoxes of the outer
world and almost entirely dissolved in the para-
doxes of the world inside him. He grew watch-
ful, his former recklessness evolved into quiet
vigilance, as if he were walking on the brink of
a mystery, a mystery he fears, yet is keen to
overcome.

Then, one day, this show came to life. It was
1993. Since, millions of spectators from all
over the world, from dozens of countries, have
experienced this masterpiece that has been
performed thousands and thousands of times,
and received a great many awards.

This show is a beloved child, | hope not to part
from, for it never ceases to surprise and puz-
zle me over and over again by the innumerable
mysteries it conceals. It can spread joy and
sorrow, to entertain and move you to tears.

In many ways this show has allowed me to
know myself; it is a major landmark in my life.
(Text from the book of Slava Polumin and
Natasha Tabachnikova “Alkhimiya sNejnosti”)

SLAVA POLUNIN

His "Snow Show" is rated as a "classic of the
20th century". When asked how difficult it is to
carry on one's shoulders the burden of world-
wide fame, Slava usually answers that the dif-
ficult part is not so much to carry it, as to keep
it there.

Slava Polunin started with engineering in St,
Petersburg, but dropped out of the university
practically on his own, began to study the art
of pantomime, mysterious and full of unspoken
secrets.

Eccentric pantomime, has brought him excep-
tionally wide recognition. Some time later his
Clown was born: it was Assissiai, the funny
and touching little man in yellow overalls and
fluffy red slippers. It was the birth of a pensive,
tender, poetic character, who had inherited the
sad lyricism of Engibarov's clownery, the philo-
sophical refinement of Marceau's pantomime,
the humane and poignant comedy of the great

Chaplin. All of them Polunin considers to be his
teachers.

Assisiai, with its multiple characters, eventu-
ally led to a clowns theatre project - the "Lit-
sedei" theatre (“Histrionics” or “Face-Makers”),
created by Polunin in the early 70s and dis-
persed in the early 90s.

In 1982 Slava began realizing the most un-
thinkable and wildly bold projects - The first of
those was the "Mime-parade" with over 800
masters of pantomime from every corner of the
USSR. Later, in 1985, Polunin felt bold enough
to take a peek behind the iron curtain and
brought foreign mimes and clowns to Moscow,
as part of the International Youth and Students
Assembly.

In 18987 he started the first festival of street
theatres in "Litsedei-Lyceum". And the next
year, he decided to mark the twentieth birthday
of the "Litsedei" with a national “Congress of
Fools”.

This major event turned out to be not merely a
festival of clown theatres, but also a solemn fu-
neral for "Litsedei". Indeed, Stanislavski used
to say that a theatre dies after twenty years of
existence. There was no point in arguing with
such an authority...

An apotheosis in conceiving the inconceivable
and achieving the unachievable was reached
with the "Mir Caravan" (World Peace Caravan)
:anomad theatre festival, that travelled across
Europe in vans, crossing Europe from Moscow
to Paris and during a period of six months.
Then came the foundation of the "Academy of
Fools" - with a new and contemporary Carnival.
The "Academy of Fools" was the first to organ-
ize a festival, "Crazy women", devoted to the
extremely rare phenomenon of female clown-
ery.

Years later, Polunin gathered in Moscow at
the Theatre Olympic, for a programme entitled
"The Best Clowns of the 20th Century" the best
clowns of the world: Boleslav Polivka, Jérome
Deschamps, Terry Gilliam, Franz-Joseph Bog-
ner, Jango Ewards and Leo Bassi. Together
with them — there were also forty of the best




street theatres from all over the world, from Amer-
ica to Australia. In front of thousands of spectators
the curtain fell, this time in the shape of innumer-
able fiery spurts on the Moscow river. The marvel-
lous "Ship of Fools" sailed forth...

The impressive and grand projects of the Theatre
Olympic were followed by new ones, smaller in
scale but more refined and somewhat Aesthetic.
The "Academy of Fools" continued to invite the
best street theatres from Europe, the greatest
stage designers and musicians.

Spectators were taken to the "Fluff Garden" filled
with the music of hundreds of saxophones. They
took part in the "White Caravan" and took off for
the "Air Castles" built for them by Slava Polunin.
For two years in a row, 2008 and 2009, the best
clowns — certified madcaps, wholly unpredict-
able, the greatest threats to public order — contin-
ued to meet in Moscow for the "Worldwide Con-
gress of fools", on stage and off it... And in 2010
the "Mir Caravan" came back to Moscow after a
twenty years' journey through time...

From the beginning of 2013 Slava is Artistic direc-
tor of big Russian State Circus in Sankt-Peters-
burg.

During all this time, alongside those various and

unique projects - the famous "Slava’s Snow
Show" continued its never ending journey
around the world. It has become legendary
over the years.

Indeed, the Snow show not only conquers new
lands, but returns over and over again to coun-
tries where it has already been in multiple oc-
casions. Spectators from Britain and France,
Mexico and Korea, Italy and Russia have been
loyally greeting it — some more than ten times
over - as a familiar and beloved feast.

Once a woman from Canada who had been
to the show wrote a little note to Slava: "Your
snow warms our hearts. Thank you."

Slavas’ SnowShow was merited with number
of awards and honors. Amongst them : Best
Show of the Year, Time Out Award, 1994; Edin-
burgh - Herald Angels Award, 1996;

Best Entertainment of the Year, Laurence Ol-
ivier Award, 1998; Sidney - Best Show of the
Year, 2000; New York - Drama Desk Award,
Exceptional Theatre Project, 2005;

Paris - Chevalier of the Arts and Letters, 2008;
New York - Nomination for the TONY Awards
for the "Best Show", 2009; Moscow - V. Vy-

VIKTOR KRAMER, stage director

After graduating from the faculty of stage di-
rection at the Leningrad Institute of Theatre,
Music and Cinematography, where he studied
under G.A. Tovstonogov, Viktor Kramer almost
immediately created his own theatre "Farces".
In several years of existence this theatre has
gained a well-deserved fame in Petersburg and
far beyond. Viktor Kramer regularly works as a
director in major Petersburg theatres, as well
as in other cities and countries; he teaches at
the Theatre Institute and takes part in various
large-scale projects. His desk is full of pres-
tigious theatre awards. Today he is one of the
leading stage directors in Petersburg, working
not only for such theatres as Gennady Khaz-
anov's Variété Theatre or the Alexandra Thea-
tre, but also for Milan's La Scala.

VIKTOR PLOTNIKQV, stage designer

Viktor Plotnikov graduated from the Leningrad
Institute of Theatre, Music and Cinematogra-
phy, after which he has worked for many years
in Cheliabinsk, where he created his own re-
markable puppet theatre. The characters in
this theatre are real objects, which somehow
spring alive thanks to the designer's amazing
talent. In the recent years Viktor Plotnikov has
worked mainly in Switzerland.

| like to stay in the theatre when the specta-
tors have gone, where the shimmering gleam
of their smiles still lingers in the darkness of the
hall. I lend my ear to the breath, the rhythms,
the sighs of delight and of sorrow that dwell on.
The night has fallen. | take off my costume
and wash off my make up, | say good-bye to
my universe now clad in the blue blankets of
the theatre wings. My character, my Assissiai,
is left alone to watch over it. | leave, but not
for long, only to return here tomorrow, to once
again experience the happiness of being. To
once more partake in the great mystery and
enchantment of Theatre.

How incredibly privileged | am, seeing thou-
sands of happy human faces every night!
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PRESS:

His genius is being able to find a balance between
impressive theatrical effects, and the finest nu-
ances of mime.

The Sunday Times

Truly captivating. Seeing this show one is filled
with unfeigned admiration. It awakens the child in
every adult. No one wants to leave the theatre af-
ter the show has finished. Never before has laugh-
ter been so closely intertwined with tears.

The Independent

An amazingly modern form, which gives the audi-
ence a chance to experience, through collective
memory, the joy of recalling distant images. A the-
atrical masterpiece.

The Sunday Times

Astounding, inspiring, magnificent, delightful.
SNOWSHOW is the paradise of childhood re-
gained.

Financial Times

The magnificent and already classic «Snow Show”
is a piece of rare theatrical beauty.
The Times

Today one see clowns in the movies (Steve Mar-
tin, Jim Carrey), on TV (Rowan Atkinson, Reeves
and Mortimer), but not at the theatre. Thanks to
Polunin the situation has changed.

The Evening Standard

“Snow Show” is to clownery what the Cirque du
Soleil is to traditional circus. “Snow Show” is as
theatrical as it is simple, it captivates and inspires.

Variety

Indoubtedly a unique show, a true masterpiece of
comedy. A catching yet simple and childlike per-
formance, that fills you with childish naive bliss,
and yet suffused with subtle lyricism.

The Independent

Based on the traditions of the famous Commedia
del'Arte, theatrical expressionism and Russian
avant-garde, the superb visual clownery “Snow
Show” avoids excesses, sugary sentiment and
POMPOUS SEriousness.

The Evening Standard

It's one of the most innocent, and simply beau-
tiful pieces of theatre. Let's face it, we all need
some mime and modern clowning to take us
back to our more innocent times...

The Australian Herald

“If there’s only one show you get to this year,
make it Slava’s Snowshow and take the whole
family.”

Telegraph Review

This is the only truly sublime piece | have seen
at the theatre
Sunday Express
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Brothers in arms
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Theater Dance Performance

Directed by Ana Zirner

Composer: Florian Hartlieb

Scenography: Ikenna Okegwo
Choreographer: David Russo

Music Adapted by Florian Hartlieb
Photographer: Stefan Mauermann, Ida Zenna
Duration. 80 min

Cast:
Gunnar, Max, Laurens, Daniel, Simon, Sven
(Pseudonyms)
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THEATRE HISTORY

Satellit produktion (founded in 2012) works with
a balance of challenging artistic formats and cur-
rent political content. We strive to create personal
performances that keep us and our audience po-
litically alert and sociologically in motion. We try to
stay flexible, because the material we work with,
the “drama of the everyday”, is changing continu-
ously and is never complete.

All our texts are based on verbatim material we
document ourselves and on location. We work in
close cooperation with dance, music, video or po-
litical science and sociological studies.

Our starting point is always a specific occasion or
a personal question. We aim to approach the dis-
tance. For us, the stage is a satellite.

ABOUT PERFORMANCE

Brothers in arms’ is a theatre and dance per-
formance project created from verbatim ma-
terial. In May 2013 three German performers
travelled to Iran, and the other three travelled
to Israel. They each met with one young soldier
and learned about their stories over the course
of 10 days. Within a complex somatic choreog-
raphy the performers retell those stories for the
audience. It is crucial to them to always speak
from their own perspective as German middle
class guys.

The project doesn’t focus on the overall politi-
cal developments in the conflict between Iran
and Israel, but instead it deals with the effect it
has on the lives of young men living there and,
from the outside perspective, in Germany. How
do young men, born in the 80’s, deal with the

constant presence of war in its different forms?
They are one generation and they have a lot in
common, but there is a crucial difference: the
performers grew up in times of peace, and the
interviewees in Iran and Israel grew up in times
of war.

PRESS

»-... authentisch und unverstellt ... der Abend
lebt vor allem vom sehr dynamischen Um-
gang der Kiinstler mit den Erzahlungen der
Armeeangehorigen...”

Annette Stiekele, Hamburger Abendblatt / Die
Welt Online, 04.06.2014

... The goal: to confront two worlds without
judging them. ... The intensity of the subject
and the complexity of the conflict between the
two countries make an objective outside view
impossible. This is why Ana Zirner doesn’t
even start explaining but instead has the ac-
tors quote from their researched material. This
is why “brothers in arms” is rather a study of
a generation of young men with different na-
tionalities, than a political explanation. Fortu-
nately.”

Christiane Lutz, Sueddeutsche Zeitung /
Kultur, 19th of February 2014

.. What is so touching is the subjectivity of
Jbrothers in arms’, the essentially human that
can be discovered in a somewhat constricting
daily life. A life not so different for Israelis and
Iranians. ...”

BR - B5, Interkulturelles Magazin, Ulrich
Moller-Arnsberg, 16th of February 2014

... brothers in arms” is no brainy thesis play
but thanks to David Russo’s choreography
a rather physical struggle about the topics of
masculinity and war. This is how Ana Zirner
and her team manage to create an impressive
insight into the thoughts and feelings of young
soldiers in Iran and Israel ..."

Bayerischer Rundfunk - B2, Kulturwelt, Shar-
zad Osterer, 12th of February 2014
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21 September
Slatucada, Marocco

Drums
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Street show

Author of the Play Anagam Youssef

Directed by Ouziz Oussama

Composer: Anagam Youssef /Ouziz Oussama
Choreographer: Zeriate youssef

Music Adapted by kabab Amine
Photographer: Rabie Zin Elabidin

2 sets of 30 minutes on stage, 1h 30 minutes
on parade.

Cast:

Anagam Youssef, Ouziz Oussama, Kabab
Amine, Zeriate Youssef, Belamine Fatim
Zahra, Nabil Boukili, Hatim el Mrabt, Belmk-
adam Kamal.
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HISTORY

We made street show with drums mixed with
dance choreographies and sing and other mu-
sic instruments. We use theatre techniques to
communicate with the public when playing on
stage or in the street to make an interaction
between them and us and try to pass the mes-
sage of happiness and joie.

we started in the early 2013, our performance
had been turned more than 100 time all over
morocco and abroad; the collective is com-
posed by young talented artistes from differ-
ent disciplines such as theatre, dance, music,
Batucada, Capoeira and more.

ABOUT PERFORMANCE

A street show that mix disciplines; Batucada
with music instrument, choreographies of
dance, songs, acrobat and capoeira. Mix also
rhythms from the world such as Samba and
Bossanova from brazil with Hip Hop and Rock
Music, we play also our Moroccan traditional
rhythms. The show is full of power moves and
energy, it's a surprising groove which takes its
full dimension in the street (fixed or ambula-
tory) or in stage. The public is invited to par-
ticipate in the show by singing, screaming and
dancing.




0LOMENS

9l o6l pombgbo IGegamxnghmgobo
dnhols bobabomdo, MhmdgemBogs
Botdmeggboemos dohyzoe dnbingocmyho
06LhGY39609d0m, Jotgmatogzoo,
503ghgdo, 93MIMBIHOZS S  3odMmgoto.
dogygogemo 8molbidgbl bbgogoobbge
6o(0gdl:  0MoBommoydo  boddolo o
dmbobmgol, d03-dmdlbs o Gmg Tybogol,
obggg HMOoEoYm dotmzmyem dYLogob.
Botdmeggbo bogbigo 9bgtgoom o demogho
dmdGamo0m, 0308906 o Logtab gohodo
0y Lzgbody. dogntgoemgdo dmbobogmgmogb
Bodmeggbado Lodmytmoom, gdobogmgdome
00 (393300.

BoMHOMO3IBOL ILOLId
Bot0meggbs  ooge 2013 Bemob
obobyoldo. 0ol 89dgs 100-8g dgpo

Botdmeggbo gogdotmgm  Mmgmbs do-
Mmamdo, obg  Lbobmgotgobgmol  g3gy-
69890. mgod®ol obo dgagde bbgagolbgs
d08omoymgdol  dbogmasedMs  bodogho
dbobomdgdoligob - 0gbgoo gl myo-¢h&o,
39389, O3L030, d0hN3OEY, JO3M-gods oY
bbgo.




% .! :'I!,IQF]E.' I e d Liil
#® | Enjoy Eig In G

?I__
-H&Ir



= e

cg:;.“" Cow\tr% of {ife

G - www.georgia.travel
eﬂrgla www.fb.com/GeorgiaAndTravel



82

M=

26 September
Ivan Franko National Academic Drama Theatre, Ukraine
Natalia Vorozhbyt

Kvitka Budyak
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Drama

Directed by Stanislav Moiseiev
Composer: Yuriy Shevchenko
Scenography: Andriy Aleksandrovych-Do-
chevskyj

Choreographer: Olga Semioshkina

Music Adapted by Yuriy Shevchenko
Photographer: Valeria Landar

Show duration: 1 Quantity of Intermission
160 min
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THEATRE HISTORY

The first stage in Ukraine, which is situated in the
centre of Kyiv. The most famous artists play their
roles in this theatre, such, as Anatoliy Hostikoev,
Bohdan Benyuk, Oleksiy Bohdanovych, Natalia
Sumska etc. Bohdan Stupka was an actor and an
artistic director of this theatre for many years. Now
Stanislav Moiseiev replaced him and leads the
theatre, combining this post with staging perfor-
mances. There are a lot of different performances
in the Gydghhmotg. Theatre always participates
in the different theatre festivals, contests and wins
different competitions.

ABOUT PERFORMANCE

The play “Kvitka Budyak” was written by contem-
porary Ukrainian playwright Natalia Vorozhbyt
and based on the classic work of Mykhola Kulish
(1892-1937), named “Maklena Grasa”. It has kept
the storyline - the story of a young girl who could
not stand the difficult life circumstances, the gray
of everyday life, violence of the world, defending
justice, knowingly commits a crime...

If the Kulish’s play’s events take place in Poland
of 30s years, during the global economical crisis,
Natalia Vorozhbyt postponed events in our pre-
sent time, with all its realities. For the creators of
the show, led by stage director Stanislav Moiseiev,
it was a principal thing to talk about the problems
that face modern society. Here, every moment of
stage performance is a subject to the main goal
- the openness, sometimes cruel story about the
absurdity of life, the joint search for a way out
of this blatant lack of spirituality, of indifference,
which suck, delay in the dismal human maelstrom
ridiculous primitive values, transforming people
into the customers, the consumers, the creditors,
in after all, the homeless. Is only the blood is able
to stop, get to wake up from a nightmare?

PRESS
Moiseev managed to lead actors of the Ivan

Franko’s theatre to the new level of existence on
the stage that foresees not only emotional but

very intensive intellectual participation and
availability of the civil ... The typical feature
is that the social criticism doesn’t prevent the
creators of the performance to sympathize to
everybody even to entirely negative heroes, to
see personal drama even in the mean souls.
This reveals the understanding of creators’
own responsibility for the occasions in the
country and in the world.

“The Day” newspaper, After Vadym Dishkant
The 10th of September 2013

The “Kvitka Budyak” performance became
the conscious esthetic manifest of Stanislav
Moiseev (the art-director of the lvan Franko’s
theatre). This theatre wants to speak about the
most complicated questions for everybody in
contemporary language in the dialogue with
forgotten but really alive classical literature.

The Week” magazine
The bth of July 2013
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28 September
Klaipédos Pilies Teatras, Lithuania
Tamar Bartaia

The Toy Gun
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Romantic story

Directed by Alvydas Vizgirda

Composer: Gintaras Kizevi¢ius
Scenography. Daina AliSauskaité-Zinoviciené
Music Adapted by Gintaras Kizevi¢ius
Photographer: Vlytautas Petrikas

Show duration: 80 min

There are no intermission

Cast:
Medea - Vilija Gruodyté, Vilma Ptasinskaite
Joram - Raminas Seputis, Donatas Zilinskas
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THEATRE HISTORY

Klaipédos Pilies Teatras (Klaipéda’s Castle Thea-
tre) was established in 1985 by initiative of Alvy-
das Vizgirda, patron — Klaipéda town municipality.

During its 23 years of work the troupe staged 48

premiere performances and visited 21 foreign

countries. Theatre director and actors are organ-

izers of the regular international theatre festival

'Mountain Ash' ('Sermuksnis'). Castle theatre is a
m prominent element of Klaipéda culture.

Performances of the theatre — appeal to human
sensitivity, are extremely warm and intimate,
sometimes grotesque and shocking, opening
the imagination of a modern man.

Klaipéda Castle Theatre is a member of NETA
(New European Theatre Action).

ABOUT PERFORMANCE
Afamous actor and director is casting the pres-

entation of the Shakespear’s play “Romeo and
Juliet”. A fourteen-year old schoolgirl Medea

decides to take part in the competition. But she
fails. Medea feels very offended. When she
comes back home she finds a thing similar to
a gun and comes back to the theatre. Joram
thinks that the gun is real... and everything
starts.

“The toy gun” is the winner of the contest of
“New Georgian drama”. Play is translated and
staged into several languages.
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29 September
Lappeenranta City Theatre, Finland
Kristian Smeds

Sad Songs from the Heart of Europe
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Drama

Directed by Jari Juutinen

Scenography: Liisa Sofia Pontinen, Riitta Uk-
konen, Jari Juutinen

Photographer: Aki Loponen

Duration. 80 min.

Cast: Liisa Sofia Pontinen
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ABOUT PERFORMANCE

Sad Songs from the Heart of Europe is a touch-
ing vision of Europe, a continent where luck and
fortune are being divided anew, where some can
afford to undertake extreme actions while some
have to pay their fun “and the poor are robbed
even the shit from their pants”.

ABOUT THEATRE

Lappeenranta City Theatre is a mid-size Finn-
ish ensemble theatre with 50 people working in
it. From 2007, when playwright and a theatre-
director Jari Juutinen was appointed as the
artistic director Lappeenranta City Theatre has
been famous first in Finland but slowly abroad
also from it’s high quality performances.

PRESS

The Sensitivity Of This Brilliant Actress Is
Touching

“Sad Songs from the heart of Europe” speaks
about love and hate, guilt and mercy. It is a
story of human dignity in today’s Europe.

Sinikka Viirret, Kainuun Sanomat 2.4.2014
Stunningly From Zero To One Hundred
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VTGEORGIA

TRAVEL AND EVENT MANAGEMENT COMPANY

VT GEORGIA IS ATRAVEL AND EVENT MANAGEMENT COMPANY. SINCE OUR HUMBLE
BEGINNINGS IN 2006, WE HAVE GROWN INTO ONE OF GEORGIA'S BEST COMPANIES
IN THIS FIELD, SPECIALIZING IN CULTURE AND ADVENTURE TOURS, AND
ORGANIZING THE MOST PRESTIGIOUS EVENTS IN GEORGIA.

EVENT ORGANIZING HOTEL BOOKING
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AIR TICKETS

TRANSPORTATION

“When Performance (Matters WWw, vigeorgia.com
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(22:00 - 02:00)

FESTIVAL CLUB

Festival evenings with festival impressions, discussions, deep emotions and Festival small
gifts - accompanied by live music.
(22:00 -02:00)

dobodotmo/Address : dotogbols gyho 12 / Shardeni 12



XX boygnbols gobrmyemo mgod®ol obhmtdoyemo
bodmbgemo
090hMamnco 3mbihondgool godmegbo

‘b3gdhogemol dmgdge dobmomgol dggdbocmo gmaomo gl Ladmbgemo
o6 omomatlbigdpmo dbapgtmmo Jdboemgdol ghmo 33b0dgbgmmgabglio
bobogmos, 08  gabommgoodyg 3gpygammo o odom dgotxslo. . . of
BotmImggboemo bdmbiols P30b bogogc vadosbms ybomago stdos asls ~
Bomgmo Pydody, mgaGOmI3mby, 2001 6.
abobomdols bdmbgmo - mgohGamyho 3mbhondo - Lgbmabagonmo
3m033mBogool gobpygmmgmo o 36083bgemmgabo  3m33mbgbhos, ghm-
9600 300080600 Fba(gtyemo Lodyomgdos bggbnto Lobols, gdotols baliosmols
Jgbogdbgamoto.  MmEo  dbadgato  mgohtomyho  3mbhondol  gligodl
dabols, 9yhbmds 6oBomIMgdoll 3gMlmbogol dnbgdols, ol Lmzoomy®
BotmImBogammdol,  gdmgobomgol  adababoomgdgem  bhommolidogol,
b3gddogmol  Bbopgtym  8oabygghol,  Goghod  pdotggmgboc
0035¢m0lB006g3L Absbomadls, gobmgobos 3mbihoydo 0ddbgds. 0mgomobBobgdl
90l 0bogoyOmMmMsl o Mggobmdol dogt Botmdmbsobymo 3mbzhgdnmo
bEgbGo 3dotol boboomb. duabomdo b3gbody dbonghol dogh dgddboem
30Mgdmdo  3bmghmol, dgdamddo 3o b Lbodmbgmo—  dbsbomdols
bobgaml 03330006090b. Bl odggd0bmed ghmow LB3gdpagmo Jhgde,
obdhmM00sb 30 dbmmmeE BotBy 0MgILOMO BMAMYED O MYIHGOL
30MgMMd30  OMYOGoLogod BYMbOE3amMo, ZoEMgsomo  3Mbihondgdo
d90mMhgoo.

bgemmgbgdols Laghmedmbobm 3960Mob dogth 8gddboemo ggudmBosos
300 Logodmxgbm 9bom o Mobsdgtmgy dbopghnmo bodyaemgdgdom
300098 9Mmbgrm  Badgbmb  bymo o "googmabmmmb~ XX boyanbol
Jotmymo mgodmob obhmmoymo 3mbhondgoo o 39MLmbaggde; BmapmL,
963080b, ©g33080H0b, IzMGBE0L Bl 0y bbgoabbgs sglglyodols
bodnaemgdom vmoadml 83 dgMomeols mmyggbratymo dbohghgdol o
abobomodgdol dogth dggdaboemo gobydgmmgdgmo b3gbyto Labggoo.
9gb3mBosoodo  Botmdmggboemos  gmdy  docgebodgomols  bobgemmdols
bobgemdBogm Moo Mohtol o Jmms Mybomoggmol bobgemmdols
bobgemdbogm  v3ogdondo  mgohtol  3atgmogedo  OEIMO
bBmgomgdolbmgols 3bmdn abm®oymo 3mbhondgdo.
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XX Century Georgian Theatre Legendary Garments
Exhibition of the Stage Costumes

,,Stage costumes are designed for actors of a particular theatre performance. Lat-
er, when this performance stops existing, costumes remind us of those talented
people who took part in creating these masterpieces”

Natela Urushadze , Theatre historian, 2001
A theatrical costume or a piece of clothing created for an individual actor- is an
integral and important part of stagecraft. Each individual costume must fit into
the overall concept so that the leading actor can display correctly the part he
is playing. The costumes also reflect the indivduality and personal style of the
performers.
While creating a costume, a designer must visualise the nature and social origin
of the main character. He has to capture the dressing style of the given age, but
first a costume maker must focus on the actor who the garment is designed for.
A design is supposed to convey information about the leading actor’s personality,
status and mood.
A Actors become alive on the stage in the scenery designed by an artist. Later
costumes continue to live in the memories of spectators but each of them is as-
sociated with a former actor or an actress who had worn the costume before.
As the curtain descends, the performance ends . Over the years only photos and
faded and colourless costumes guarded in wardrobes of the theatre remain.

The International Art Center created an exhibition evoking the memories of the

XX century Georgian theatre. Spectators will experience unparalleled emotions
watching the treasures of the Georgian theatre history - ranging from costumes
and characters to photos, sketches, accessories, scene decorations, etc.
The exhibition offers the audience incomparable collection of legendary garments
and unknown wardrobe pieces from the Marjanishvili and the Rustaveli Theatre.
This exposition is dedicated to the creativity of designers and costume makers of
the Georgian theatre.

Organizer: The International Art Center
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dob30bdgemo mgodhmgoo / Host Theatres

dmmo HLm3gmob bobgmmmdol LobgemadBogm EMododhymo mgoh®a / Shota Rustaveli State Drama Theatre
+ 995 32 272 68 68

3m(h9 30630603300m0L bdbgemmdomL bobgemdbogm EMmodadymoe mgodhmo / Kote Marjanishvili State Drama Theatre
+995 32 295 35 82

dmgdLobmg godmgmzol bobgmmmdol Hybymo LobgemdBomm E®MOdohMaoymo mgoh®o / Alexander Griboedov
State Russian Theatre
+995 32 293 11 06

Lodgaam PObob mgogh®o / Royal District Theatre
+995322923870

0030LbyBomo mgoh®o / Liberty Theatre
+995 32 298 58 21

30bo 00360dolb dmdGmomdal ;mgodto / Kakha Bakuradze’s Movement Theatre
+995 32 236 04 77

003MMTo300 d0eNgmgdol dgbiobgo:

doemgmob ggobo: 8, 10,12,15, 20, 25, 30, 40, 45, ,55 moto
d0emgmgoob o 50mbgdgbthgdol d9dgbo o oF38360 dgbademgdgmos doMmEebndz0mol mgodmol bogmotmao;
00mb9396¢hob a30L0: | 30¢)93MM0d 190 oMo, Il 30¢hgamMod 120 oMo,
Logmotm 38omdlb ymagem mg (12:00 — 20:00), 8gb3gbgde (15:00 — 16:00)
haem; +995 32 295 59 66 / 247 57 68 (bogmohm)
d0gmgmgdol 89dgbs dgbodemgdgemos obgzg mbemond Mggoddo - www.biletebi.ge

039LH030emoL dgbobgd 0ba3M®MAV300 ;

ha; +995 32 295 35 82 / 295 43 07 (boobxym®mads30m)
(11:00 bovM0ESD — 20:00 LoomddY)
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Ekaterina Mazmishvili
Festival Director

0060006 30mohMmBodzoemo
0003060LHMHoE0Yemo 3gbgsgco
LogEMEdmEobm 3Gmg®modob “NEW”-b
3mmMobohmto

Tinatin Kalatozishvili
Administrative Manager

Coordinator for International Program NEW

3800 bbo®mhemody
3003960 dymommhgho

Mzia Skhirtladze

Chief Accountant
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699603960 ogghmGo

Archil Dvalishvili

Technical Director

99009396 cmgdobndy
199603960 dd0bobhMoHmE0

Ketevan Lebanidze
Technical Manager
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Nato Ebanoidze
Head of Advertising

Events and Projects Manager
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“Jooyemo b3ggdho3mgdol 3G mgEmodob~
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Tamar Laliashvili
Publicity projects coordinator

Georgian Show Case Program Managel

39LAH039emob 3ybeoo

Festival Team
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Lasha Chkhartishvili
Editor

09Mbo Fomoemod30emo
Jommymo 3GMma&modolb 3mmMEobohmmob
dbobhgbho

390 33960l o bmEoomymo Jugemgdol
339600900L ©30bobhGOHMMO

Teona Magalashvili
Georgian Show Case Coordinator Assistant
Web-Site and Social Media Administrator
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Festival trailers are done by

Nika Machaidze,
Nikoloz Gagloshvili

Lob®mm 303060dg,
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08006960900

Sandro Kapanadze,
Tinatin Gordeladze
Designers
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Nutsa Burjanadze
Marketing Manager

Coordinator for Festival Partners

Mbyob Botmododznemo
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Rusudan Zirakashvili
Lawyer
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390 080060 o hggdbozydo PBGYB3gmYmAL
Lasha Kvantaliani

Web -Design and technical support
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Maia Diasamidze
Translator
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- boobgym®mBoom / Information:

+ 995 32 295 3582 /247 57 68

www.facebook.com/Thbilisilnternational [
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